Surya (q2)/the Sun: “The Unsung God” of the Five Early Mandalas of Rigved 
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Background of the Present Study: 

It is strange but fact that, even though Savitar and Surya are called as the Solar Deities of 
Rigved (TAS), still the Composers of the Five Early Mandalas (Mandala-?, 3, 4, 6, and 7 are 
called as the Five Early Mandalas which also belong to the class of the Family Mandalas) have 
often paid special attention to God Savitar. 

In other words, as compared to Surya/the Sun, the Poets of these Five Family Mandalas 
have glorified God Savitar in their compositions by addressing special hymns to the latter only. 

Those hymns are- Rv-2.38 ; Rv-4.53 ; Rv-4.54; Rv-6.71 ; Rv-7.38 ; and Rv-7.45. 

From the above, is evident that with the exception of the Family Poets of Mandala-3, the 
Composers of Other Four Family Mandalas have lauded God Savitar independently in their 
Special Poems. 

Additionally, the Composers of the Five Late Mandalas (Mandala-5, 8, 9, 1, and 10) have 


dedicated some independent hymns to both Rigvedic Gods, that are given below. 


Savitar : Rv-5.81; Rv-5.82; Rv-1.35; Rv-10.139; Rv-10.149 
Surya : Ry-1.50; Rv-1.115; Rv-10.37; Rv-10.158; Rv-10.170; Rv-10.189 


From the above data, it is clear that some Poets of the Mandala-1 and 10 (which happened 
to be the Last Two Mandalas of Rigved) have taken interest in praising the Surya independently. 
But apart from the Poets of Mandala-1, and 10; the Composers of Mandala-5 (Family Mandala) 


have devoted two separate hymns to God Savitar. 


In addition to above, in some hymns of the Late Mandalas, along with other Deities, the 
Singers have lauded Surya in some dedicated verses, and those hymns are; 


Hymns addressed to more than one Deity 
Ry-5.40 : Indra, Surya, Atri 
Ry-1.191: Water, Grass and Surya/the Sun 


Rv-10.88 : Surya and Vaishvanara Agni 
In present essay, an attempt has been made to understand why the Singers of the Five Early 
Mandalas have ignored God Surya in their Poems. Additionally, the hymn Rv-1.164 has been 


examined in detail to uncover the messages hidden in it. 


I. Savitar, Surya, and Agni: 

Mandala-4 Composer in the hymns Rv-4.13 and Rv-4.14 addressed to God Agni has 
placed Savitar and Surya along with Agni. This is because, although Agni, Savitar, and Surya are 
projected as the three separate Gods in Rigved, but they share common attributes like giving Heat 
and Light to all the things present in the world. It is also believed that Savitar and Surya are the 


celestial forms of Land based Agni. 


II. Identification of the Quality Features used by the Poets for Savitar and Surya: 


Some Rigvedic Poets have used special terms in their compositions to highlight the 
attributes of Savitar and Surya. Table-1 gives verse numbers in which these references are found. 
Please note these terms are observed either directly in the verse mentioning the God / noticed in the 
hymns dedicated to a particular Deity or indirectly in the hymn as a Group of the Deities such as 
“Adityas” or “Visvedevas”. Additionally, the verses pertaining to both Gods have been arranged 


assuming the sequence of the Ten Mandalas of Rigved as- Mandala-?, 3, 4, 6, 7, 5, 8, 9, 1, 10. 


Table-1 





Adjective used or — Verse number exhibiting quality of | Verse number depicting quality of 














Quality Feature Savitar Surya 
Aditya Rv-7.52,3; Rv-8.18,3 Rv-1.50,13; Rv-1.191,9; 
Ry-8.101,11 
Asura Rv-4.53,1; Rv-5.49,2;; Rv-1.35,7; Rv-8.27,19 — 20 (see jointly) 
Rv-1.35,10 
“Child of Waters” = Rv-6,50,13; Rv-1.22,6; Rv-10.149,2 --- 
Acting as an Eye for -- Rv-7.63,1; Rv-10.37,1 


“Varuna and Mitra” 





Observations on the Table-1: 


1. As far as God Surya is concerned; the adjectives like Aditya, and Asura are found in the some 
Late Mandalas only. Whereas, in case of God Savitar, some Poets of the Five Early and the Five 
Late Mandalas have used these special terms to describe quality aspects of the God. 

2. However, Surya is indirectly designated as Asura in one hymn addressed to Visvedevas. 


3. The frequency of the use of term Aditya for God Surya is higher than God Savitar. 


IIL. Significance of the hymn “Ry-5.40”: 


The hymn Rv-5.40 is a very special hymn which tells us a mythical story of Rishi Atri 
rescuing God Surya from the captivity of a devil known as “Svarabhanu”. In the verses 5 and 9 
Svarabhanu is indicated as Asura. Please note that Mandala-5 is called as Atri Family Mandala. 

The verses 5 to 9 of the said hymn inform us that Sage Atri while performing Yajna 
identifies the cause of missing Surya from the Heaven. Verse-8 intimates us that among the many 
Priests, only Atri sees that Svarabhanu has used his magic power (Maya) to hide Surya. 


Some scholars identify the central idea of this hymn as a “Solar Eclipse”. 


If we consider the content of the hymn as a symbolic representation of the thoughts of the 
Poet Atri, then it can be said that earlier to this hymn, Surya was like any other normal Rigvedic 
God. But due to strong insistence of Rishi Atri, he (God) came in limelight (content conveys, as if 
the Poet had to consult or request Indra and Varuna for Surya's elevation as the Special God), and 
probably after this story, then Surya was included in the family of Adityas. 

Please note that Surya is designated as Aditya and Asura in the Late Mandalas of Rigved. 


IV. Study of the Two Separate Hymns that talk about the Adityas: 


The Poet of the hymn Rv-2.27 dedicated to Adityas has given the names of Six Adityas in 
the very first verse, and they are Varuna, Mitra, Aryaman, Bhaga, Amsha, Daksha. But there is 
no mention of Savitar in the complete hymn. 

The Composer of the Hymn Rv-10.72 addressed to the Gods states that Aditi gives birth to 
Eight Sons in total, but takes Seven along with her to Heaven, and leaves eighth one to come and 
disappear daily. It means to say that out of eight sons, seven are immortal and the last one is mortal. 
Surprisingly, the Poet of the hymn Rv-10.72 mentions Surya (Martanda) by name, but does not 
provide names of other Seven Adityas who are immortal. 

From the above, it is clear that God Savitar's name does not figure in both hymns, but the 
verse Rv-10.72,7 informs us about hiding of God Surya (Martanda) in the Sea, who was brought 
to the forefront later on. 

The content of the verse Rv-10,72,7 tells us that Surya was earlier hiding in the sea, but 
was placed on the horizon as the Son of Aditi subsequently. This point indirectly supports the 
description given about the hidden Surya in the Section-III (Rv-5.40,9) with the difference in the 
places of hiding. In other words, Surya came to know as Aditya and Asura during the period of the 


composition of the Late Mandalas. For more information, please refer to Table-1. 


IV. Knowing More About “Surya” and “Adityas” by Decoding the Hymn “Rv-1.164”: 


Hymn Rvy-1.164 is popularly known as the “Riddle Hymn” as its 52 verses contain coded 
message put forward by the Poet in his poetic style. But the penetrative look at some verses of the 
hymn definitely provides crucial hints about the intention of the Composer. The Poet has used 
higher level of symbolic language to drive his points. In fact, the Composer has signalled about the 


same (use of special language) in the verse Rv-10.164,45 [Griffith Translation; 1] given below. 


Rv-1.164,45: Speech hath been measured out in four divisions, the Brahmans who have understanding know them. 


Three kept in close concealment cause no motion; of speech, men speak only the fourth division. 


Superficially, the poetic contents of the several verses of the hymn Rv-1.164 appear to be 
tangential in nature and hence difficult to interpret in one go, still references available in other 
hymns of Rigvedic Mandalas on related topics help us to move forward to understand the hidden 
messages. 

Using investigative approach, we shall try to get the solutions for some Rigvedic Puzzles 
found in the hymn Rv-1.164. But before proceeding further, it is necessary to divide the 51 verses 
of the hymn into different categories so as to prepare proper background for our investigation from 
the hints provided in the scattered but related verses. Table-2 provides subject-wise division of the 


verses into seven classes that follows the discussion. 























Table-2 
Category Subject Title of Category of the Verses Related Verses (Numbers) 
a “Aditi as Cow” and “Surya as Calf” 4, 8,9, 10, 18, 28, 31, 32, 33 
b Story of the “Seven Adityas” and “Asvins” 1, 2, 3,5, 15,17, 27, 36 
Cc Riddle of “Two Birds Sitting on a Fig Tree” 20, 21, 22, and 16, 19, 26, 30, 38 
d God “Surya” as the Shaper of Day/Night, 11, 12, 13, 14, 44, 48 
the Seasons, and the Year 
e God Surya as the “Rain-Maker” 7, 29, 42, 47, 49, 51, 52 
f Basis of the Structure of Chhandas (Meters) 23, 24, 25, 41, 37, 39, 40 
and the Suktas/Hymns 
g Promotion of Yajna and the Concept of 6, 34, 35, 43, and 46, 50 
“That One/One God” 


Please note that the 51 verses of the hymn have been categorized first (Table-2) and then re- 
arranged in the following paragraphs as per the matter/content [1] so as to streamline the flow of 
information provided by the Poet. The verse Rv-1.164,45 has already been covered in the beginning 


of the section. 


a. “Aditi as Cow” and “Surya as Calf”: 

In some verses, the Poet has used special terms Cow (Ga) and Calf (Vatsa) to describe the 
relationship of Mother and Son. After scrutiny, Nine such verses from the hymn Rv-1.164 are 
collected for the discussion. Additionally, the Poet in the verse Rv-1.164,33 has described Heaven 
as Father of undefined God and Earth as his Mother [1]. Please note that the verses have been 


arrangement ina different manner to bring continuity in the flow of information. 


9: Yoked was the Mother to the boon Cow's car-pole: in the dank rows of cloud the Infant rested. 


Then the Calf lowed, and looked upon the Mother, the Cow who wears all shapes in three directions. 


28: The cow hath lowed after her blinking youngling; she licks his forehead, as she lows, to form it. 


His mouth she fondly calls to her warm udder, and suckles him with milk while gently lowing. 


4: Who hath beheld him as he sprang to being, seen how the boneless One supports the bony? 
Where is the blood of earth, the life, the spirit? Who may approach the man who knows, to ask it? 


31: I saw the Herdsman, him who never stumbles, approaching by his pathways and departing. 


He, clothed with gathered and diffusive splendour, within the worlds continually travels. 


Justification for “Aditi as Cow” and “Surya as Calf” 


The Composer of the hymn Rv-1.164 in the verses 9, 28, 29 has mystically presented Cow 
as the Mother of a Calf (God). 
The two different Poets of the two verses belonging to Two Separate Late Mandalas, have 


clearly designated Aditi as the “Cow” [1. #-symbol denotes Griffith Translation]. 


# Rv-1.153,3 : O Mitra-Varuna, Aditi the Milch-cow streams for the rite, for folk who bring oblation, 


When in the assembly he who worships moves you, like to a human priest, with gifts presented. 


# Rv-8.101,15 : The Rudras' Mother, Daughter of the Vasus, centre of nectar, the Adityas' Sister- 
To folk who understand will I proclaim it-injure not Aditi, the Cow, the sinless. 
Above two verses make us to believe that “Cow” in the mind of the Poet of the hymn Rv- 
1.164 is nothing but Goddess Aditi only. 
Now coming to the point of “Calf”; the Poet in the verse-31 has independently mentioned 
God as a herdsman who keeps roaming from one place to other. When the Poet makes a claim that 


“he has seen the mobile herdsman”, it definitely means God Surya as among the several 


Rigvedic Gods (also applicable to Seven Adityas), only Surya, the son of Aditi physically appears 
daily on the horizon, whose colour/outer look (clothes-as per the Poet), intensity, and size do 
change with time, and finally disappears from the sight (at the end of a day). 
In the verse-4, the Poet speaks about Boneless mother (actually means Aditi who is 
invisible or formless) supports Bony character (means God who is physically present or visible). 
The content of the verse-32 takes us closer to God Surya further as the Composer in the 
verse says that He (God) lives closer to his mother, but away from a person who sees him regularly. 


The poet says that said character goes in destruction phase, means disappears from the scene. 


“Heaven as Father, and Earth as Mother of a Calf” 
In the earlier verses, the Poet has described Cow /Aditi as Mother of a Calf. But the Poet 


has also portrayed other characters as the parents (Father and Mother) of the same Calf [1]. 


18: Who, that the father of this Calf discerneth beneath the upper realm, above the lower, 


Showing himself a sage, may here declare it? Whence hath the Godlike spirit had its rising? 


33: Dyaus is my Father, my begetter: kinship is here. This great earth is my kin and Mother. 
Between the wide-spread world-halves is the birth-place: the Father laid the Daughter's germ within it. 


8: The Mother gave the Sire his share of Order: with thought, at first, she wedded him in spirit. 


She, the coy Dame, was filled with dew prolific: with adoration men approached to praise her. 


32: He who hath made him cloth not comprehend him: from him who saw him surely is he hidden. 


He, yet enveloped in his Mother's bosom, source of much life, hath sunk into destruction. 


10: Bearing three Mothers and three Fathers, single he stood erect: they never make him weary. 


There on the pitch of heaven they speak together in speech all-knowing but not all-impelling. 


The Poet in the verse-18 states that he clearly knows who is Father of the Calf. 

But there is a twist in the story of the parentage of the God. The Poet has composed verse- 
33; in such a way that as if, on behalf of the God (under consideration), he (Poet) actually wants to 
inform us that Heaven is Father, and Earth is Mother (of the said God). In the second line of the 
same verse, the Poet states that “God's Father has placed his germs into his Daughter”. This 
particular line needs to be interpreted as ““ God's Father (Heaven) has handed over his Child 
(Surya) to his Daughter/Usha/Dawn, which manifests late inclusion of Surya in the Family of 


Adityas (but practically speaking, it should be other way round as Usha/Dawn is due to the Sun). 


The Poet through the verse-8 intimates us that Mother Earth actually lives far away from 
the Heaven (Father of the Gods). As she is mentally wedded to Heaven, through mental insight 
(Poetic concept of giving birth to various Deities), she is able to bear the latter's child (Surya). 


Then the basic question arises, other than “Surya”, who else would meet criteria of Calf? 


Understanding the Concept of the Three Heavens and Three Earths of Rigved 

In the verse Rv-1.164,10; the Poet has brought out the subject of Three Mothers and Three 
Fathers. This feature is also found in some Early Mandalas of Rigved as well. 

The verse Rv-2.27,8 from Mandala-2 (the Earliest Mandala of Rigved) belonging to the 
hymn dedicated to Adityas informs us that due to active support of the Adityas, Three Heavens 
and Three Earths are functioning properly. 

The Poet of Mandala-7 in the verse Rv-7.87,5 of the hymn addressed to God Varuna gives 
more information on the ancient belief of the Three Heavens and the Three Earths as follows. 

# On him three heavens rest and are supported, and the three earths are there in six fold order. 
The wise King Varuna hath made in heaven that Golden Swing to cover it with glory. 
Rv-4.53,5 is the another verse taken from Mandala-4 which also conveys similar thing. 
# Savitar thrice surrounding with his mightiness mid-air, three regions, and the triple sphere of light, 


Sets the three heavens in motion and the threefold earth, and willingly protects us with his triple law. 


Above three references make it clear that the concept of Three Earths and Three Heavens 


is pre-Rigvedic in origin, and is known to the Rigvedic Rishis/Priests since its inception. 


Notes: 

1. Reference to the verse Rv-10.72,4 in which the Poet has used Aditi-Daksha-Aditi combination 
to fashion the birth to Eight Adityas. In the verse Rv-10.72,5; Aditi is defined as the daughter of 
Daksha. Out of these Eight Adityas, seven are immortal whose names are not given in the hymn, 
but the eighth one who is mortal (Martanda), comes to life and then disappears daily is nothing but 
God “Surya” (Rv-10.72,9). Out of Eight Adityas, only Surya figures in entire hymn Rv-10.72. 

2. Some parts of Mandala-1 and Mandala-10; the Last Two Mandalas show overlapping features 
of the Poetic Contents. For example; the hymn Rv-10.85 mainly talks about “Marriage of 
Suryaa”; the daughter of God Sun. But reference about Suryaa's marriage is also found in 
Mandala-1 verse Rv-1.184,3 as given below [1]. 

# Nasatyas, Pusan’s, ye as Gods for glory arranged and set in order Suryaa's bridal. 


Your giant steeds move on, sprung from the waters, like ancient times of Varuna the Mighty. 


The verses Rv-10.85,8; and Rv-10.85,27 depict Asvins (and Pushan) accompany Suryaa. 


b. Story of the “Seven (plus One?) Adityas” and “Asvins”: 

The Poet of the hymn Rv-1.164, in the verses 1, 2, 3, 5, 15, 17, 27, 36 using his high degree 
of imaginativeness has narrated the “Story of the Adityas”, but in an enigmatic way. Since the 
inception of Rigved, it is generally said that “Seven Adityas” took birth from Goddess Aditi. The 
Poet of the hymn Rv-10.72 that belongs to the Last Mandala, has first time talked about Eight 
Adityas. This is most likely after the inclusion of Surya as an Aditya which actually happened 
during the period of the composition of the Late Mandalas. Other than this particular hymn, 
Adityas are mostly considered as Seven in number (refer to verse Rv-9.114,3). 

Please note that the pertaining verses have been arranged in a different fashion, and the 


arrangement is largely based on the content of each verse [1]. 


2: Seven to the one-wheeled chariot yoke the Courser; bearing seven names the single Courser draws it. 


Three-naved the wheel is, sound and undecaying, whereon are resting all these worlds of being. 


3: The seven who on the seven-wheeled car are mounted have horses, seven in tale, who draw them onward. 


Seven Sisters utter songs of praise together, in whom the names of the seven Cows are treasured. 


5: Unripe in mind, in spirit undiscerning, I ask of these the Gods' established places; For up above the 


yearling Calf the sages, to form a web, their own seven threads have woven. 


—_ 


: Of this benignant Priest, with eld grey-coloured, the brother midmost of the three is lightning. 
The third is he whose back with oil is sprinkled. Here I behold the Chief with seven male children. 


15: Of the co-born they call the seventh single-born; the six twin pairs are called Risis, Children of 
Gods. 
Their good gifts sought of men are ranged in order due, and various in their form move for the Lord who 


guides. 


36: Seven germs unripened yet are heaven's prolific seed: their functions they maintain by Visnu's 
ordinance. 


Endued with wisdom through intelligence and thought, they compass us about present on every side. 


17: Beneath the upper realm, above this lower, bearing her calf at foot the Cow hath risen. 


Wither ward, to what place hath she departed? Where calf she? Not amid this herd of cattle. 


27: She, lady of all treasure, is come hither yearning in spirit for her calf and lowing. 


May this cow yield her milk for both the Asvins, and may she prosper to our high advantage. 


It is to be noted here that the Poet in the verses 2, 3, 5, 1, 15, 36 (placed above) has used 
“Seven/Sapta” word several times, most probably to highlight Seven Adityas of Rigved. 

The verse-2 intimates us that all Seven use single wheeled Ratha drawn by single Asva 
who have seven different names (the Oldest Gods/Adityas are seven in number). The wheel of their 
Ratha has three naves (here a wheel means a year, and three nabhis mean-three main seasons; this 
aspect has been covered separately). The wheel is un-ageing type, means as good as immortal or 
existing since beginning, on which all living beings of the world rest or live. 

The terms used by the Poet in the verse-2 may be re-interpreted as given below. 

All Seven : Seven Adityas (who rule the world as per the established laws/rta) 

Single wheeled Ratha: Yearly motion of the World (that includes Heaven and Earth) 
Single Asva : Surya/the Sun (Asva stands for Power, Source of Energy of the World) 


In other words, Seven Adityas run the show of the world using the “Sun as Asva/Power”. 


Through the verse-3; the Composer brings Seven wheeled Ratha drawn by Seven Asvas in 
picture. Probably this indicates conspicuous presence of Surya/the Sun in the world. At the time of 
Yajna, the Priests/Singers glorify Seven Sisters/ Seven Sacred names of the Rivers (Seven Cows) on 


whose banks Yajna and chants of Mantras were originated and prospered during the ancient period. 


In the verse-5 the Poet asks question to himself, but in reality considers himself as an 
ignorant person due to the fact that he does not know how these seven threads /tantus (Adityas) 
got woven into a single web. It means, the Singer expresses his lack of understanding about when 


and how did these Seven Adityas come together in the form of a Group of Seven. 


Verse-1 now provides information about the Seven Male Children/Adityas of the Heaven. 
It further gives hints about three important characters belonging to the team of Seven Adityas. 
Senior Most of Three (gray colour) --- Varuna 
Middle Brother, friendly with all ---Mitra 
Third Brother whose back is sprinkled with Ghee ---- Aryaman 
In the verse-15, the Composer implicitly tells us about how these Seven Adityas were 
created by the Rishis through the deep thought process in the ancient time. Out of the Seven, Six 
were conceived through three pairs/three sets of the twins. For example: Mitra-Varuna, 
Aryaman-Bhaga, Daksha-Amsha become Three Pairs of the Twins. Then All Six were assigned 
independent responsibilities. But the Seventh-One (who? Not clear) who was different from others 
took birth (Savitar or Surya?) separately. The verse Rv-10.72,9 from Mandala-10 narrates Surya as 
the odd character among the Adityas (also calls Him as Eighth one). 


Verse-36 conveys that All Seven live and rule from the Heaven, but as per the directive of 
Visnu. This aspect exhibits that Vishnu is slowly replacing Indra from the Supreme Position. 

A fresh question crops up, other than Seven Adityas, who else can rule from the Heaven? 

In the verses-17, the story takes a new turn as the content of the verse indirectly depicts that 
the Cow (Aditi) separately gives birth to a Calf (Surya), and not along with others (Adityas). 
Similar description is also found in the verse Rv-10.72,8 that depicts Surya's birth from Aditi. 

In the verse-27 the Poet expects that the Cow (Aditi) needs to feed Asvins (as mother?). 


In sum, from the above discussion, it is clear that in the afore-mentioned verses the Poet has 


Seven Characters in the mind and they are nothing but the Seven Adityas of Rigved. 


c. Riddle of the “Two Birds Sitting on a Fig Tree”: 

Although many Rigvedic Scholars generally consider the entire hymn Rv-1.164 as a Riddle 
Hymn, but in some verses of the said hymn contain very special brain-teasing compositions which 
are not easy to understand. The Poet in the verses 20, 21, and 22 has presented a riddle in the form 
of “Two Birds” without mentioning their names or giving proper description about them. In the 
following paragraphs, with the help of information traced in other three but related verses - 30, 38, 


and 26 of the hymn, we shall try to get the desired solution to the well-known Rigvedic Puzzle. 


20: Two Birds with fair wings, knit with bonds of friendship, in the same sheltering tree have found a 
refuge. 


One of the twain eats the sweet Fig-tree's fruitage; the other eating not regardeth only. 


21: Where those fine Birds hymn ceaselessly their portion of life eternal, and the sacred synods, 


There is the Universe's mighty Keeper, who wise, hath entered into me the simple. 


22: The tree whereon the fine Birds eat the sweetness, where they all rest and procreate their offspring, 


Upon its top they say the fig is luscious none gaineth it who knoweth not the Father. 


The Composer in the three consecutive verses; 20 to 22 presented a tale of Two Fair 
Winged Birds (dva suparna) who are the close friends and live on the same “Fig Tree”. 

The Poet in the verse-20 brings out the most surprising thing that only one of the two tastes 
the fruits and other one just observes the developments. It means to say that even though both 
belong to same class, regularly spend time in the company of each other, but only one shows 


interest in enjoying the fruits of the Fig-Tree. 


Verse-21 indicates that the Birds demand their share of immortal juice (probably Soma 
drink) at the time of Yajna. The Poet further tells that Universal Herdsman (bhuvanasya ghopah) 
who is wise and the keeper of the whole World (Surya ?) has entered his body. 

Through the verse-22 the Poet explains that the Tree on which these “Two Birds live, enjoy 
sweetness of the fruits (Madhu), and create their Offspring” do not know their Father is watching 
them from the Top of the Tree. Probably here “Tree means Midsky” and “Father means Heaven”. 

The most striking feature here is the presence of Suparnak{TAT word in all three verses. 
Suparna stands for a high flying Bird, or a strong winged Bird; the term generally used by the 
Rigvedic Poets to indicate real bird like Shenya/Falcon or Eagle. But in some verses, the Poets have 
used Suparnak{Tat word to indicate Celestial Deities like the Surya/Sun, Savitar, Asvins etc 
who move in the sky. Some such references are give below. 

Savitar: 10.149,3. 

Surya/ the Sun: Rv-1.35,7; Rv-1.105,11; Rv-10.55,6; Rv-10.88,19; Rv-10.94,5; Rv-10.105,1; 
Rv-10.114,4; Rv-123,6; and Rv-6.48,17 

Asvins: Rv-4.43,3 


Savitar as SuparnaRtrat 
Rv-10.149,3: pascedamanyadabhavad yajatramamartyasya bhuvanasya bhina | 
suparno angha saviturgharutman piirvo jatah sa u asyanudharma \| 
# Then, with a full crowd of Immortal Beings, this other realm came later, high and holy. 


First, verily, Savitar's strong-pinioned Eagle was born: and he obeys his law for ever. 


Surya/Sun as Suparnak{Tot 
Rvy-1.35.7: vi suparno antariksany akhyad ghabhiravepa asurah sunithah | 
kvedanim siryah kas ciketa katamam dyam rasmir asyda tatana || 
# He, strong of wing, hath lightened up the regions, deep-quivering Asura, the gentle Leader. 
Where now is Surya, where is one to tell us to what celestial sphere his ray hath wandered? 


Note: This verse is taken from the in a hymn Dedicated to Savitar, but depicts Surya as Suparna. 


Ryvy-1.105,11:suparnda eta dsate madhya aGrodhane divah | 
te sedhanti patho vrkam tarantam yahvatirapo Vi... || 
# High in the mid ascent of heaven those Birds of beauteous pinion sit. 
Back from his path they drive the wolf as he would cross the restless floods. Mark this my woe, ye Earth 


and Heaven. 


Note: Here Suparna/Birds who sit in mid-region could mean both Savitar and/ or the Sun. 


Ry-10.55,6: sakmana sako arunah suparna a yo mahah surahsandadanilah | 
yacciketa satyamit tan na mogham vasusparhamuta jetota data \| 
# Strong is the Red Bird in his strength, great Hero, who form of old hath had no nest to dwell in. 
That which he knows is truth and never idle: he wins and gives the wealth desired of many. 


Note: There is no doubt the term Arunah Suparna in the above verse, stands for the Sun/ Surya. 


Rv-10.88,19: yavanmatramusaso na pratikam suparnyo vasatematarisvah | 
tavad dadhatyupa yajnamayan brahmanohoturavaro nisidan || 
# As great as is the fair-winged Morning's presence to him who dwells beside us, matarisvan! 


Is what the Brahman does when he approaches to sacrifice and sits below the Hotar. 


Rv-10.94,5: suparna vacamakratopa dyavyakhare krsnda isiradanartisuh | 
nyam ni yantyuparasya niskrtam puri retodadhire siryasvitah || 
# The Eagles have sent forth their cry aloft in heaven; in the sky's vault the dark impetuous ones have danced. 


Then downward to the nether stone's fixt place they sink, and, splendid as the Sun, effuse their copious stream. 


Rv-10.105,1: candrama apsvantara suparno dhavate divi | 
na vo hiranyanemayah padam vindanti vidyuto vittam me asya rodasi || 
# Within the waters runs the Moon, he with the beauteous wings in heaven. 
Ye lightning’s with your golden wheels, men find not your abiding-place. Mark this my woe, ye Earth 


and Heaven 


Rv-10.114,4: ekah suparnah sa samudrama vivesa sa idam visvambhuvanam vi caste | 
tam pakena manasapasyamantitastammata reli sa u reli mataram || 
# One of these Birds hath passed into the sea of air: thence he looks round and views this universal world. 
With simple heart I have beheld him from a near: his Mother kisses him and he returns her kiss 


Note: In the above verse as well, One Bird or Suparna who views Universe is nothing but Surya. 


Ry-10.123,6: nake suparnamupa yat patantam hrda venanto abhyacaksatatva | 
hiranyapaksam varunasya ditam yamasya yonausakunam bhuranyum \| 
# They gaze on thee with longing in their spirit, as on a strong-winged bird that mounteth sky-ward; 


On thee with wings of gold, Varuna's envoy, the Bird that hasteneth to the home of Yama. 


Rv-6.48,18: drteriva te.avrkamastu sakhyam | 


achidrasya dadhanvatah supirnasya dadhanvatah || 


# Uninjured let thy friendship be, like the smooth surface of a skin 
Let them not snare by day the neck of that Celestial Bird the Sun. 


Asvins as SuparnaR{ Tot 
Rv-4.43,3: maksii hi sma ghachatha ivato dyin indro na Saktim paritakmyayam | 
diva ajata divya suparna kaya sacinam bhavathah sacistha || 
# So many days do ye come swiftly hither, as Indra to give help in stress of battle. 
Descended from the sky, divine, strong-pinioned, by which of all your powers are ye most mighty? 


Note: The verse Rv-4.43,3 belongs to hymn dedicated to Asvins. 


Collection of Additional Information on the “Two Birds” of the Hymn 

From the above references, either Asvins (Twin brothers) or “Surya and Savitar” are the 
probable candidates for the “Two Birds Sitting on the Fig Tree” ” of the verses Rv-1.164,20 to 22. 

Therefore, it is decided to scrutinize complete hymn Rv-1.164 to find out existence of any 
hint left by the Poet in any of its verses. After careful study, based on the contents, the following 
verses have been identified that are likely to provide necessary leads to the “Two Birds Sitting on 
a Fig Tree”. 
30: That which hath breath and speed and life and motion lies firmly established in the midst of houses. 

Living, by offerings to the Dead he moveth Immortal One, the brother of the mortal. 


38: Back, forward goes he, grasped by strength inherent, the Immortal born the brother of the mortal 


Ceaseless they move in opposite directions: men mark the one, and fail to mark the other. 


19: Those that come hitherward they call departing, those that depart they call directed hither. 


And what so ye have made, Indra and Soma, steeds bear as 'twere yoked to the region's car-pole. 


16: They told me these were males (Prakash or KiraN?), though truly females (Rashmi or KiraN?): he 
who hath eyes sees this, the blind discerns not. 


The son who is a sage hath comprehended: who knows this rightly is his father's father. 


26: I invocate the milch-cow good for milking so that the milker, deft of hand, may drain her. 


May Savitar give goodliest stimulation. The caldron is made hot; I will proclaim it. 


Discussion 
Since Asvins- the Twin Brothers always move together, at the same time both are treated as 


the Immortals, and hence they cannot become “Two Birds” of the riddle. 


Then Surya/the Sun who is the Mortal Character (as daily comes to life and dies in the 
evening), has offspring (a daughter- Suryaa) like Human beings, who also serves an Eye for 
Mitra-Varuna means keeps a close watch on the activities of the World is One of the Two Birds. 

Second Bird has to be Savitar (see verse Rv-1.164,26) who is Immortal Deity belonging to 
the old group of Adityas, also moves in the sky/mid-space, and illuminates both the Earth and the 
Heaven like Surya. Rigvedic Poets have designated both Savitar and Surya as Aditya and Asura. 

Then out of the two, Savitar becomes “Fruit Eating Bird” as since beginning, he is 
portrayed as Immortal God (Rigvedic myth-Soma juice makes the Deities Immortal. Some verses 
describe that Soma resides in the Heaven, and Shenya/Falcon brings it to the Priests), and the Sun 
being Mortal (that is why neglected in the Five Early Mandalas), does not taste the nectar of the 
fruits (Amrita), but watches the world as usual (Surya is considered as an Eye of God Varuna). 


The reference of the “Fig Tree” needs to be understood as the “Mid-space”’. 


Now take a serious look at the following verse taken from the hymn dedicated jointly to 
Agni Vaisvanara, and Surya [1]. 
Rv-10.88,11: What time the Gods, whose due is worship, set him as Surya, Son of Aditi, in heaven, 
When the Pair, ever wandering, sprang to being, all creatures that existed looked upon them. 
In the first line of the verse, the Poet introduces Surya as the son of Aditi, and in the 
second line the Poet informs us that the Pair of Gods wanders in the Heaven. As discussed 
elsewhere, Surya and Savitar are considered as the celestial forms of the land based Agni, and 


hence they are the most suitable candidates for the Wandering Pair mentioned in the said verse. 


d. God Surya as the “Shaper of Day/Night, the Seasons, and the Year”: 

Another important feature of the hymn Rv-1.164 is an appearance of the “Division of Time” 
in it. In all probabilities, since ancient time, the ancestors of Priestly Community would be well- 
versed with the concept of time as in some hymns of the Five Early Mandalas, we find use of 
“Hundred Winters/Himah” and “Hundred Autumns/Sharadah” phrases in the compositions. But 
the Poet of the hymn Rv-1.164 has first time talked about the same with clarity. Probably the Lead 
Composers of Mandala-2 to 8 did focus mainly on Indra-Vritra clash, and their descendants 
continued the tradition of Clan Culture. But some Poets of Mandala-1, and 10, have composed the 
“Songs of Praise” on the topics that were not touched upon by the Earlier Composers. Pertaining 
verses have been placed below followed by the discussion on the subject. 

11: Formed with twelve spokes, by length of time, unweakened, rolls round the heaven this wheel of during 
Order. 


Herein established, joined in pairs together, seven hundred Sons and twenty stand, O Agni. 


12: They call him in the farther half of heaven the Sire five-footed, of twelve forms, wealthy in watery store. 


These others say that he, God with far-seeing eyes, is mounted on the lower seven-wheeled, six-spoked car. 


13: Upon this five-spoked wheel revolving ever all living creatures rest and are dependent. 


Its axle, heavy-laden, is not heated: the nave from ancient time remains unbroken. 


14: The wheel revolves, unwasting, with its felly: ten draw it, yoked to the far-stretching car-pole. 


The Sun's eye moves encompassed by the region: on him dependent rest all living creatures. 


44: Three with long tresses show in ordered season. One of them sheareth when the year is ended. 


One with his powers the universe regardeth: Of one, the sweep is seen, but his figure. 


48: Twelve are the fellies, and the wheel is single; three are the naves. What man hath understood it? 


Therein are set together spokes three hundred and sixty, which in nowise can be loosened. 


Discussion 
In the above six verses, the Poet has used a “Moving Ratha having a Spoked Wheel” as a 
Wordy Model to describe Yearly time-scale. It also manifests that the Rigvedic People were fully 
aware about the role of Surya (see verse-12/ as god with far-seeing Eye, and 14/Sun's Eye) in 
shaping the day/night, seasons, and the year (Ritu-chakra). 
Verse-48 informs us that a year consists of 360 days (including nights as well) in total or 
360 days and 360 nights when treated separately and then added together that becomes 720 (seven 


hundred Sons and twenty) as mentioned in verse-11. 


The Verses- 11, 12, and 48 also intimate us that there are twelve months in a year. 

In the verses 11, and 12; there are indirect references of presence Five Seasons in a year. 
This can happen only when there is no rain during the Rainy season. It means, due to Vritra effect 
(real Drought) Varsha ritu goes missing, and hence only Five seasons (ten months) are experienced. 

Three naves phrase found in the verse-48 may be taken as Three Main Seasons of the year 


and they are Rainy, Winter, and Summer generally experienced in the Indian Sub-continent. 


Explanation for the Tri-nabhis/ Three Naves of the hymn Rv-1.164 
In the hymn Rv-1.164, in the two separate verses Rv-1.164,2 and Rv-1.164,48; there are 
two direct references of the phrase Three Nabhis/rinabhi/ Three Naves of a Single Wheel . Here 
the meaning of the phrase Single wheel (cakramekam) is a Year actually caused by the motion of 


Surya/the Sun. 


Additionally, in the verse Rv-1.164,44 the Poet has used a very special phrase of trayah 
kesina rtutha hinting at Three Long Seasons that are as good as a inter-woven braids of hair. This 
particular description exhibits inter-dependency of the Three Main Seasons generally observed in 
the Indian Sub-continent. 

When the Composer says that a Ratha has a Single Wheel, and is drawn by a single Asva, 
means in his poetic style, he wants to tell us that in reality, the Yearly changes that occur in the 
World (Ratha) are caused by Surya. It means to say that, among the Several Rigvedic Characters 
(including the Rigvedic Deities), the Poet visualizes, the Sun (Surya) as the “Only Entity 
Responsible for the Rotation of Time”. In other words, through this description the Poet of the 
hymn has highlighted the fact the Cyclic Occurrence of the Seasons in a Year in the World is due 
to God Sun/Surya only. This holds true even today as well. 

As we know, in a year, the Indian Sub-continent generally experiences three main seasons 
consisiting of four months each, and they are; Rainy (Monsoon), Winter, and Summer. Among the 
three, Rainy Season is the most important one, as the following folk tale explains the same in a 
simple way. 

Akbar - Birbal Story 
Once Emperor Akbar wanted to test the knowledge of Birbal; one of the Nine Jewels 
(Nava-Ratnas) of the former's court, and was known for his witty replies. 
Emperor Akbar asks a Question to Birbal; 
If the figure 9 is subtracted from 27, then what would remain? 
In other words, 27-9 =? 
Birbal thinks for a while, and then answers the question as- Zero/0. 

When Akbar asks for explanation, then Birbal replies as follows. 

As per the Hindu Calendar, in a year there are 27 Nakshatras. Out of these 27 Nakshatras, 
only 9 bring rains to the main land, and they are- Mriga, Ardra, Punarvasu, Pushya, Ashlesha, 
Magha, Purva, Uttara, and Hasta. If these 9 Nakshtras go dry, means do not bring rains, then 
there will be Water Scarcity everywhere, leading to severe Drought which would affect all living 
beings, causing hardship to each one of us. Hence the proper answer is Zero. 

Please note that figure 9 is exactly one-third of 27. It means to say that in the Upper part 
Indian Sub-continent, heavy rains are generally received for about four months. Hence Rainy 
season can be identified as one of the three naves/nabhi of the verses Rv-1.164,2; and 48. Then 
Winter, and Summer seasons (4 months each) would become other two naves of a wheel (a year). 

Following two verses taken from two different hymns of Mandala-10 give the names of bi- 
monthly seasons (Grishma, Sharada, Vasanta, Hemanta) of Rigvedic time, and are still being used 


by the Indians (two other bi-monthly seasons; namely Shishira and Varsha not found in them). 


Rv-10.90,6: yat purusena havisa deva yajnamatanvata | 


vasantoasyasidajyam ghrigsma idhmah Sarad dhavih || 


Rv-10.161,4 : satam jiva Sarado vardhamanah satam hemantanchatamuvasantan | 


Satamindraghnt savita br haspatih satayus ahavis emam punarduh || 


Probably at the time of Rigved, the time measurement was based on the time taken by the 


Sun for its daily and yearly movements. Hundred Autumns term reflects cyclic nature of the time. 


e. God Surya as the “Rain-Maker”: 


Following verses of the hymn Rv-1.164 indicate that it is the Sun/Surya who plays an 


important role in bringing rain/water to the Earth. The rain related verses of the hymn are as under. 


29: He also snorts, by whom encompassed round the Cow laws as she clings unto the shedder of the rain. 
She with her shrilling cries hath humbled mortal man, and, turned to lightning, hath stripped off her 


covering robe. 


47: Dark the descent: the birds are golden-coloured; up to the heaven they fly robed in the waters. 


Again descend they from the seat of Order, and all the earth is moistened with their fatness 


42: From her descend in streams the seas of water; thereby the world's four regions have their being, 


Thence flows the imperishable flood and thence the universe hath life. 


51: Uniform, with the passing days, this water mounts and falls again. 


The tempest-clouds give life to earth, and fires re-animate the heaven. 


49: That breast of thine exhaustless, spring of pleasure, wherewith thou feedest all things that are choicest, 


Wealth-giver, treasure. finder, free bestower,-bring that, Sarasvati, that we may drain it. 


52: The Bird Celestial, vast with noble pinion, the lovely germ of plants, the germ of waters, 


Him who delighteth us with rain in season, Sarasvan | invoke that he may help us. 


7: Let him who knoweth presently declare it , this lovely Bird's securely founded station. 


Forth from his head the Cows draw milk, and, wearing his vesture, with their foot have drunk the water. 


Discussion 
The verse-29 depicts condition prior to the actual rain (or during raining) as the lightning 
occurs due to presence of Rain-clouds in the sky. The Poet has presented wordy picture as if a Cow 


(rain-cloud) is giving a loud call/hum before showering its milk (water) on a mortal person/man. 


In the verse-47, the Composer has described Golden colour Rain-cloud as the heavenly 
Bird (Suparna) having darker shade (laden with water), moistening the Earth through the down- 


pour. 


Verse-42 explains that when water from the rain-clouds descends in the form of rain on the 
Earth, it floods four regions of the World (Three Earths- Plain Land, Mountains, and Oceans plus 


Mid-space that is part of Heaven), and thus brings the Universe in the alive state. 


The verse-51 hints at natural rain-cycle. Due to heat of the Sun, water from ocean goes up 
in the sky, turns into clouds that carry water from one place to another, and then vaporized water 
from the rain-clouds falls once again on the Earth in the form of rain-drops (Parjanya) which 


ultimately causes progress of life to the Earth. 


In the verse-49, the Composer conveys that river Saraswati is now in full swing (due to 
heavy rains in the adjoining area, she is flowing to capacity/ her breasts are full now), and hence 


ready to feed anyone which will lead to creation of more wealth. 


In the Verse-52, the Poet has recalled the rain-cloud as the Great or Divine Bird (Divyam 
Suparna), the child of Waters and Plants who has infinite capacity for carrying water that would 
make everybody happy. The Poet has termed Rain-cloud as Sarasvantam (feeder of Saraswati ?). 

The Composer in the verse-7 tells the fact that let the knowledgeable person or the wise man 
declare that He (Surya/the Sun) is behind this act. The Cows (Ga) derive milk from him practically 
means, rain-clouds get water from his Head. The Cows/clouds have drunk the water from His 


Feet, means vaporization of ocean water occurs due to fall of the Sun's Rays (heat) on Earth. 


The contents of the verse-7 and 51 prove beyond doubt that the Poet is aware of the true 
reason for the Rain-fall in the Rigvedic Territory. He also understands there is no substance in the 
well-known Rigvedic Myth of Vritra takes water of the whole world in his captivity, causing 
hardship to the People who reside on the bank of river Saraswati, and then fashioning of Indra to 


kill Vritra who is said to have rescued the rain-clouds, making the rains possible everywhere. 


Description given in the above verses makes it crystal clear that Surya/Sun God is the Real 


Creator of the Rain. 


Comparison of the verses Rv-1.164,49 and Rv-1.164,52 with the verse Rv-6.52,6 
The Poet in two verses Rv-1.164,49; and 52 has talked about improvement in condition of 


river Saraswati due to rain. Here the contents of these two verses are compared with Rv-6.52,6. 


Rv-1.164,49: That breast of thine exhaustless, spring of pleasure, wherewith thou feedest all things that are 
choicest, 
Wealth-giver, treasure. finder, free bestower,-bring that, Sarasvati, that we may drain it. 


Rv-1.164,52: The Bird Celestial, vast with noble pinion, the lovely germ of plants, the germ of waters, 


Him who delighteth us with rain in season, Sarasvan I invoke that he may help us. 


Rv-6.52,6: Most near, most oft comes Indra with protection, and she Sarasvati, who swells with rivers , 


Parjanya, bringing health with herbs, and Agni, well lauded swift to listen, like a father. 


Momentarily, when the term Indra is taken out from the verse Rv-6.52,6; then content-wise, 
both verses from the hymn Rv-1.164 jointly convey the same thing about river Saraswati as that of 
Mandala-6 verse, i.e. it was rain-fed river. The Poet of the hymn Rv-1.164 very well knew that 
Indra has no role in making the rivers of the land to flow, but it is caused by the action of God 
Surya. 

In other words, as far as river Saraswati is concerned, at the time of composition of 
Mandala-6 (which belongs to the class of the Early Mandalas), as well as during the period of 
Mandala-1 (Second to the Last Mandala), the river was totally dependent on rain. 

Probably, that is why the Rigvedic Priests when moved from the west side of river Sindhu 
to eastern region, but after experiencing water scarcity on the bank of their beloved river 


Saraswati decided to settle permanently in the Doab region (Ganga and Yamuna-water security). 


f. Basis of the Structure of Chhandas (Meters) and Mantras/Hymns: 


The Ten Mandalas of Rigved consist of about 1028 Hymns composed by more than 100 
Composers belonging to different families, who used different style and word power to present their 
ideas. When we study the structure of the Poems of Rigved minutely, then we realise that these 
Songs are composed by the Vedic Poets who had mastery over the spoken words with the strong 


sense of music, and hence used distinct metrical (Chhandas) formats. 


Please note that Suktas/Mantras that were composed and sung at the time of Yajna in praise 
of the Rigvedic Deities are not structurally identical in nature, but there exists considerable 
variation in Each hymn of the Ten Mandalas of Rigved. In the following verses, the Poet of the 


hymn Rv-1.164 has tried to explain the same. 


23: How on the Gayatri. the Gayatri was based, how from the Tristup they fashioned the Tristup forth, 


How on the Jagati was based the Jagati, they who know this have won themselves immortal life. 


24: With Gayatri he measures out the praise-song, Sama with praise-song, triplet with the Tristup. 


The triplet witl the two or four-foot measure, and with the syllable they form seven metres. 


25: With Jagati the flood in heaven he established, and saw the Sun in the Rathantara Saman. 


Gavatri hath, they say, three brands for kindling: hence it excels in majesty and vigour. 


37: What thing I truly am I know not clearly: mysterious, fettered in my mind I wander. 


When the first-born of holy Law approached me, then of this speech I first obtain a portion. 


39: Upon what syllable of holy praise-song, as twere their highest heaven, the Gods repose them, 


Who knows not this, what will he do with praise-song? But they who know it well sit here assembled. 


40: Fortunate mayst thou be with goodly pasture, and may we also be exceeding wealthy. 


Feed on the grass, O Cow, at every season, and coming hitherward drink limpid water. 


41: Forming the water-floods, the buffalo hath lowed, one-footed or two-footed or four-footed, she, 


Who hath become eight-footed or hath got nine feet, the thousand-syllabled in the sublimest heaven. 


Discussion 
The Poet in the verse Rv-1.164,24 has told that the Rigvedic Poems are commonly sung in 
the seven important voices (Sapta-VaNi) or seven meters/Chhandas, and they are Gayatri, Usnik, 
Anustup, Brihati, Pankti, Tristup, and Jagati. Each meter has specific number of syllables/sounds 
(Akshara) in it. A verse/stanza/richa may contain either one, two or four lines (Padas) of the spoken 


words (Vak) arranged in a proper order to convey the true intention of the Poet. 


When the variation in the different Rigvedic Meters and the role of Surya in creating 
Day/night and Seasons are seen together, then it can be said that as the length of a Day or Night 
varies with a Season (in Winter- a day is shorter and night is longer, and opposite is true in case of 


Summer season), there exists variation in the number of words in different types of Vedic Meters. 


Hymn Rv-10.130 basically talks about the Creation of the Earliest Hymns/Poems by the 
forefathers of the Rigvedic Priests and some of the verses of the said hymn are given below just to 


throw more light on the history of creation and the use of the meters since ancient time. 


Rv-10.130,3: What were the rule, the order and the model? What were the wooden fender and the butter? 


What were the hymn, the chant, the recitation, when to the God all Deities paid worship? 


Rv-10.130,4: Closely was Gayatri conjoined with Agni, and closely Savitar combined with Usnih. 


Brilliant with Ukthas, Soma joined Anustup: Brhaspati's voice by Brhati was aided. 


Rv-10.130,5: Viraj adhered to Varuna and Mitra: here Tristup day by day was Indra's portion. 


Jagati entered all the Gods together: so by this knowledge men were raised to Rsis. 


Rv-10.130,6: So by this knowledge men were raised to Rsis, when ancient sacrifice sprang up, our Fathers. 


With the mind's eye I think that I behold them who first performed this sacrificial worship. 


Rv-10.130,7: They who were versed in ritual and metre, in hymns and rules, were the Seven Godlike Rsis. 
Viewing the path of those of old, the sages have taken up the reins like chariot-drivers. 
In other words, the ancestors of the Rigvedic Poets (Seven knowledge Men or Godlike 
Rishis who are said to be residing in the Heaven now with the Gods) framed the rules for the 
composition of the Praise-Songs/hymns in the ancient time on the occasion of Yajna, and their 


descendants religiously followed the same while composing the Poems. 


Now coming to verse Rv-1.164,41; in this verse the Poet has brought out how many verses 
(number of verses) can make a Sukta/hymn. As per the Poet, a hymn can have a single verse or two 
(ekapadt dvipadi) or even eight or nine verses (astapadi navapadi) in it. The Poet further says that 
if the hymn contains more that 1000 syllables/Aksharas, then it can be said that its sound would 


reach the Heaven (collective singing of a composed song for a very long duration). 


Based on above information, all the hymns of Mandala-1 have been scanned to find out 


number of verses present in them. The Collected information is given below. 


Hymn with Single Verse: Rv-1.99. 


Hymn with Two verses : No hymn containing Two Verses is found in Mandala-1. 


Hymns with Three Verses: Rv-1.98; 107; 137; 150; 172. 

Hymns with Four Verses: Rv-1.49; 138; 153. 

Hymns with Five Verses: Rv-1.60; 75 to 78; 111; 145-149; 156; 159-160; 170; 177-178. 
Hymns with Six Verses: Rv-1.21; 57; 56-57; 82; 83; 87; 88; 115; 132; 134; 154-155; 157-158; 


160; 171; 175-176; 179; 183-184. 
Hymns with Seven Verses: Rv-1.29; 59; 106; 125; 126; 130; 131; 133; 136; 144; 152. 
Hymns with Eight Verses: Rv-1.1,11; 20 ; 40; 55; 97; 103; 109; 128; 143; 169; 182; 189; 190. 
Hymns with Nine Verses: Rv-1.1- 2; 16 to 19; 28; 41; 43; 58; 63; 74; 81; 90; 96; 104; 110; 135; 
1517181. 


Hymns containing more than 50 verses: Rv-1.164. 


Notes: 
1.Except hymn Rv-1.164, other hymns containing more than 9 verses have been excluded. 


2. Hymn Rv-9.97 contains 58 verses in total, probably the longest hymn of Rigved. 


In the verse Rv-1.164,40; the Composer desires that Cow/Aditi (Vak or Speech as believed 
by some scholars) who regularly enjoys grass (TruNa) means common words used in the daily life 
by the Sage-Poets/the Priests, shall come to him (Yajna site) to drink pure water (piba 
Suddhamudakamacaranti) means a new song composed using new words with a fresh mind. 

Since inception of Rigved, the Rigvedic Composers have used the syllables/sounds in a 
proper order to creat and maintain the rythmic patterns (voices are organized to form melody and 
harmony) as they followed instructions given by their ancestors a long back. The generations of the 
Poets strictly adhered to certain norms set by their forefathers for the composition of Songs of 
Praise, and also transferred the knowledge and word power gained over a period of time from one 


generation to other in a very systematic way (Guru-Kula system). 


g: Promotion of “Yajna” and the Concept of “That One/One God” : 


In this section, we shall independently cover the verses pertaining to Yajna/Sacrifice, and 


“That One” of the hymn Rv-1.164. 


50: By means of sacrifice the Gods accomplished their sacrifice: these were the earliest ordinances. 


These Mighty Ones attained the height of heaven, there where the Sadhyas, Gods of old, are dwelling. 


34: I ask thee of the earth's extremest limit, where is the centre of the world, I ask thee. 


lask thee of the Stallion's seed prolific, I ask of highest heaven where Speech abideth. 


35: This altar is the earth's extremest limit; this sacrifice of ours is the world's centre. 


The Stallion's seed prolific is the Soma; this Brahman highest heaven where Speech abideth. 


43: I saw from far away the smoke of fuel with spires that rose on high o'er that beneath it. 


The Mighty Men have dressed the spotted bullock. These were the customs in the day’s aforetime, 


Discussion on the verses 50, 34, 35, and 43 

In the verse-50 of the hymn Rv-1.164, the Poet tells the old story behind Yajna rite. He 
intimates us at the earliest time, “the Gods performed Yajna by sacrificing the Gods”, actually 
means that for the sake of Praising the Gods (Rigvedic Deities, most of them were the Natural 
Powers) on the occasion of newly designed Yajna ritual, and then for its promotion, the Gods 
(ancestors of the Priests or forefathers) sacrificed their lives, means they dedicated their lives for the 
cause of Yajna only (that is why Yajna remained very close to the hearts of the Rigvedic Priests). 

Surprisingly, similar poetic description is also found in the two verses belonging to Purusha 


-Sukta [1] hymn that are given below. 


Rv-10.90,7: They balmed as victim on the grass Purusa born in earliest time. 


With him the Deities and all Sadhyas and Rsis sacrificed. 


Rv-10.90,16: Gods, sacrificing, sacrificed the victim these were the earliest holy ordinances. 
The Mighty Ones attained the height of heaven, there where the Sadhyas, Gods of 


old are dwelling. 


In the verse-34 of the hymn Rv-1.164; the Poet asks following questions to himself. 
1. What is the extreme limit of the Earth (paroantah prthivya)? 
2. What is the centre of the world (bhuvanasya nabhih)? 
3. What is the source of seed of mighty Asva (vrsno asvasya )? 


4. What is the highest reach of the Speech (vacahparamam vyoma)? 


In the verse-35, the Composer provides answers to aforestated questions in the form of 
Yajna ritual only. He says that Fire-altar (vedih) is the limit of the Earth, Yajna is our world's navel 
(yajtio bhuvanasya nabhih), Soma (juice offered at the time of Yajna) is the seed of Asva (somo 
vrsno asvasya reto), and BrahmaNa's spoken words/utterances/hymns/Mantras at the time of 


Yajna (brahmayam vacahparamam vyoma) are the highest heaven (level) of the Speech. 


Note: in the verse-35; meaning of Asva word needs to be taken as Power/Energy/Driving Force. 


In the verse-43, the Poet says that from a long distance, he has seen smoke generated while 


cooking Oxen (Sa) like animal, probabaly Spotted Male Deer (Prishnim) using fire by the 
Warriors/Heros/Vira. He states that, it was the basis of the earliest Yajna/sacrifice ritual (Dharma). 


It means, animal sacrifice was a part of Yajna (hence the Dasas and the Dasyus visited the spot). 


From the above, it can be said that the Rigvedic Priests were very much proud of Yajna 
ceremony and the their Compositions too. That is why, they used to treat all those who opposed 


their beliefs and practices as the sworn enemies, and prayed to Gods to destroy their opponents. 


Now focusing on the special point of the existence of “One God” mystical philosophy 


embeded in Rigved. The verse-6 of the hymn Rv-1.164 does give sketchy idea about the same. 


6: I ask, unknowing, those who know, the sages, as one all ignorant for sake of knowledge, 


What was That One who in the Unborn's image hath established and fixed firm these worlds' six regions. 


In the verse-6, the Poet first admits that he does not know about the Unborn One(actually 
means Unseen), who supports (&T*1) the six regions of the world (three heavens and three Earths). 
Then asks a question to the knowledgeable persons and Sage-Poets (f@art, and #41), if they really 
know about the existence of such Divine Being having a Form (&%/Rupe- physical shape)? 


But in the verse-46; the Composer provides proper leads for identification of “That One”. 


46: indram mitram varunamaghnimahuratho divyah sa suparno gharutman | 


ekam sad vipra bahudha vadantyaghnim yamam matarisvanamahuth || 


# They call him Indra, Mitra, Varuna, Agni, and he is heavenly nobly-winged Garutman. 


To what is One, sages give many a title they call it Agni, Yama, Matarisvan. 


In other words, in the verse-46; the Poet makes it crystal clear that the God is One, but 


Vipra/wise/BrahmaNa calls Him by different names such as Indra, Mitra, Varuna, Agni, Yama etc. 


The most striking observation on the verse Rv-1.1164,46 is the presence of the phrase 
suparno gharutman cert TecATT) in it, which hints at the God Surya/Sun as in reality, Surya is 
the Only God who is physically seen, and daily moves (like a Bird) from East to West in the sky. 

Similar description is found about God Agni in the hymn Rv-2.1. The Poet of hymn has 


visualised most of the pre-Rigvedic Deities known to him in the form of Agni of Yajna (Table-3). 


Table-3; Contents of the Verses of Hymn-Rv-2.1 in the Tabular Form 





Verse No. Names of the Deity Description about the Deities 
1 Agni Explains three ways of birth of “Agni” in nture, 
e from waters (believing the Savitar/Sun rises from the 
sea) 


e from stones (due to rubbing action/friction) 
e from the forest plants (wild fires). 





2 Agni Agni - the main cause of ceremony and the real conductor of 
Yajna/sacrifice means the leading Priest, and the Griha-pati 
/master of the house as well. 








3 Indra, Vishnu, Agni has been equated with 
Brahmanaspati, and e Indra that depicts Him as the mighty bull/Hero, 
Goddess Puramdhi e Vishnu for unrestricted movement (mighty strides of 
Vishnu), 
e Brahmanaspati indicating the mastery in the spoken 
words, 
e Puramdhi denoting mastery in the multi-directional 
thoughts. 
4 Varuna, Mitra, Agni is described as 
Aryaman, and e King Varuna, who laws govern the world, 
Amsha e Mitra whose company is always desirable, 


e Aryaman who is the Master of All beings, 
e Amsha who regularly shares his knowledge, that 
brings improvements in life. 








5 Tvastar, Asvas for | Agni is seen as Tvastar imparts strength to worshipper, and 
Gods swift Asvas provider for the Deities (also see verse Rv-2.35,6 
for birth of Asva) 
6 Rudra, Maruts, Agni is defined as 
Vata, Pushan e Rudra who is Asura of Heaven 


e Maruts as the God who imparts life 
e Vata as the mover like red-wind (dusty/sandy air?) 
e Pushan as the Protector of the Worshippers 





7 Savitar, Bhaga Agni is designated as 
e Savitar -the granter of precious items 
e Bhaga-the power of wealth 





10 Rbhu Agni is compared with Ribhu, the craftsman 





Aditi, Bharati, Ila, Agni is described in the forms of four Goddesses 
Saraswati e Aditi- Celestial Mother of Gods/Adityas 
e Bharati- collective voice of the fire offerings 
e Ila- hundred wintered means a long lived noble person 
e Saraswati- who has overcome Vritra/drought 





13 Sons of Aditi Agni acts as mouth for the Sons of Aditi at the time of Yajna 





15 Earth and Heaven Agni is present in both worlds; Heaven and Earth 





Please note that Mandala-2 is the Earliest Mandala of Rigved, and the hymn Rv-2.1 is 
dedicated to “Agni”. The Poet has composed the said hymn, as if, he has purposely invited the pre- 
Rigvedic Deities for Special Yajna, wherein Agni of Yajna is treated as the Host of the function. 
The Poet, being a Master of Ceremony, takes name of each Guest with honour by highlighting the 
Special Quality of that particular Deity in a pertaining verse. 


In other words, through the hymn Rv-2.1, the Poet has succesfully introduced the pre- 


Rigvedic Deities known to him at the time of Yajna, but sees all of them in the form of Fire/Agni. 


General Observations on the hymn Rv-2.1 


1. Though hymn Rv-2.1 is addressed to “Agni”, but it contains the names of several important 


Rigvedic Deities (Gods and Goddesses), as that of the hymns devoted to “Visvedevas”. 


2. In the very first verse, three different paths of origin of “Agni” in the world have been defined. 


Second verse describes Agni as the Host and the Poet as the “Master of Yajna Ceremony”. 
3. Indra, Vishnu, Brahmanaspati appear together in the verse-3 as they belong to the same batch. 


4. The Poet has placed Varuna, Mitra, Aryaman, and Amsha; the four Adityas together in the 
verse-4, but the special phrase, the” Sons of Aditi” is found in the verse-13. Bhaga, who is also 


believed to be Aditya, is seen in the verse-7. 


5. In the verse-6, Rudra has been clearly identified as Asura. Same verse covers other two wind 


gods Maruts, Vata; and Pushan also. Origin of Asvas from Agni is indicated in the verse-5. 


Note: As per the earliest belief, Asvas of the Deities were originated from Agni (fire of Yajna). 
Please refer to the verse Rv-2.35,6 from the hymn dedicated to Apam Napat/Child of Waters/Agni. 
6. Names of the four Goddesses, i.e. Aditi, Bharati, Ia and Saraswati are found together in the 


verse-11. This is the only collective reference outside the Ten Apri-suktas of Rigved.,,. 


7. There is no direct reference of Soma in the hymn, but the verse-14 does hint at the offering of 
Juice extracted from the plant to Gods, and its consumption by the Priests. As per the content of 
many hymns of Rigved, Soma is a very special drink that makes the Rigvedic Deities immortal. 


But in the hymn Rv-2.1; Soma has not clearly been identified as the God. 


8.The verse-15 explains that Agni is the God of whole world, the celestial (heaven) as well as the 


terrestrial (Earth). 


9. God Savitar is present in the verse Rv-2.1,7; but Surya's name is conspicuously absent in the 


entire hymn. This manifests that, earlier Surya was not given importance as the Main God. 


In this way, the hymn Rv-2.1 gives proper information about the origin and the main 
function of God Agni in Yajna, and the Composer of the hymn has also brought out the key 
attributes of the main Rigvedic Deities in it, e.g.- “Indra as Bull”. Additionally, the Poet has also 
portrayed them as the different forms of Agni (“Ekam Sat Vipra Bahudha Vadanti” / “Truth is one, 
the wise perceive it differently” or God is one, the wise call him by different names), as if, all of 


them are invited to attend the ritual and specifically visualized together in the form of Agni. 


From above information, it can be safely concluded that the all the Deities mentioned in the 
hymn Rv-2.1, were already created by the pre-rigvedic Rishis a long ago. In the hymn, the 
Composer has defined salient feature of each Deity, which means that the Poet was fully aware of 


the purpose of the creation of each one of them, and the same has been introduced to all of us. 


Hence the said hymn is the best suited candidate for the actual start of the Rigvedic Text. 


Special Observations 


It seems that either the Poet himself or later on a Compiler of the Ten Mandalas of Rigved 
would have randomly placed the 52 composed verses so as to mislead (to creat the confusion) and 
then test seriousness, interest, and the in-depth knowledge of the Listeners (now Readers) of the 
Rigvedic Texts. Therefore, we find disorder in the verses of the hymn Rv-1.164. Similar trend is 


also observed in the Special Hymns of Mandala-10. 


On the basis of presence of similarities in the contents of some verses of the hymns of 
Mandala-1, and 10, it can be said that some Composers of both Mandalas would have composed 
the “Songs of Praise” in the contest. 

The term “Asva” in the verses Rv-1.164,2; and 34-35 need to be considered as the Source 


of Power/Energy, not as an animal. 


Special Request 


It is requested to read the translations made by other Scholars and also go through the 


articles published by the Vedic Researchers to understand their views on the hymn Rv-1.164. 


V. Concluding Remarks: 


In-depth study and analysis of the information provided by the different Poets of Rigved has 


led to following Points. 


Since pre-Rigved time, and during the period of the composition of the Five Early 
Mandalas, Savitar was one of the favourite Adityas of the Rigvedic Priests. Therefore, 
some Poets of the Five Early Mandalas have showered praise on the God. Since Surya 
was considered as the Mortal Entity, hence not included in the Earlier List of Adityas. It 


means, as Aditya, Surya was “out of mind” of the Poets of the Five Early Mandalas. 


Poet Atri of Mandala-5 has given due recognition to Surya as a Special God in the hymn 


Rv-5.40. The Poet of hymn Rv-10.72 has included Surya as the Eighth Aditya. 


Some Composers of Mandala-1 and 10 ( the Last Two Mandalas) have paid special tributes 


to Surya by dedicating the “Poems of Praise’ in the name of God. 

The Poet of the hymn Rv-1,164; who may be called as the “Real Champion of 
Knowledge” has given due respect to Surya by mentioning the God as the Calf 
(Vatsa/child) of Cow (Aditi). Additionally, the Poet has indirectly presented Seven Adityas 
as the Seven Sages/Rishis who perform Yajna, but in true sense talked about governing the 


activities of world using ancient celestial laws (rta)/procedure from the Heaven. 


Some verses of the hymn Rv-1.164 clearly depict Surya as the Creator of the Day-night, 


Seasons and Year (time keeper), and the Originator of the Rain too. 


Probable answer to the riddle of “Two Birds Sitting on a Fig Tree” is Savitar and Surya. 


The Poet of the hymn Rv-1.164 has confirmed the Rain-dependency of river Saraswati. 


In the hymn Rv-1.164; the Poet has indirectly identified “That One” as God Surya. 


The Poet of the hymn Rv-1.164 sees whole world in the form of Yajna ritual only. It mean 


to say that, the Members of the Priesly Community are inseparable from Yajna rite. 


VI. References: 


1. “Rig Veda” (Bilingual), Translated by Ralph T. H. Griffith (1896) in PDF (#). 


2. Monier-Williams Dictionary. 


Special Comments on the Poet of the hymn “Rvy-1.164” 


The Poet of the hymn Rv-1.164 is a knowledge oriented person, who by composing the 
said hymn, has demonstrated his caliber as One of the Best Poets of Rigved as the content of the 
hymn compels everyone to scratch his/her head constantly, and makes each one of us to recollect 


what has been read and understood so far. 


In fact, the Poet of the hymn Rv-1.164 has followed distinct route as he did not waste words 
in glorifying the Deities of his Ancestors' Imaginations, but gave more stress on the Facts which he 
presented in his style with the use of the Figures (Days/Nights, Months, Seasons, Year, Meters, 
Verses/Padas, One God etc). 


While addressing the issue of “That One”, he did not go by traditional way thinking like 
many Rigvedic Poets, but first questioned himself to probe his own mind about the very existence 
of “One who is Unborn (actually stands for- Unseen)”, then came out with an idea as “suparno 
gharutman erat TecATT)”, the character who is directly responsible for the Seasons and the 
Rains in the World. This is none other than God “ Surya” who is physically present in the world, 
and daily travels from the East to West covering entire world. In other words, the Poet firmly went 


by the principle of “Seeing is Believing”. 


In one of the verses, he has undermined the importance of Indra, wherein he said that the 


Seven Gods/Adityas now take the instructions from Vishnu. 


“Hats Off to the Poet of the hymn Rv-1.164” 


